


JUNK DEALERS: Alex, let's start with a very im-
portant topic of discussion. In your social me-
dia, you made it very clear, you are a very big 
fan of horses. What can you say about that? 

ALEX KENT:

JD: You know, something funny that happened 
prior to this interview was that I told a couple 
friends about interviewing you and showed 
them a bit of your music, and the response 
most of the time was something along the lines 
of "aren't you scared of interviewing him?", 
which I found funny.  
 
Based on some of your posts, I think that's a 
perception you really try to fight. Have you 
had any problems in regard to how you are 
perceived in relation to your art?

AK: 

JD: 

AK: 

JD: Well, let's start with just a few questions 
about Sprain. I had a very specific doubt real-
ly. Reading an interview with one of your label 
partners from The Flenser, Chat Pile, they talk 
about how when speaking with Jonathan Tuite 
they were asked some very, and I quote, 
“pointed political questions”. And it gave the 
impression that the label is very careful with 
the bands that they bring inside, how was that 
initial process for Sprain? 



AK: 

The Flenser 

JD: Do you think you'll get to work with The 
Flenser again in future endeavors? 

AK: 

JD: In the transition from As Lost Through Colli-
sion to The Lamb as Effigy, you really seemed 
to find a new voice, quite literally, I think you 
sound very different between albums. What 
would you say pushed that to happen? Was it a 
change of musical inspirations, technique, per-
sonal change? Or maybe all of those? 

AK: As Lost Through Collision

Collision
The 

Lamb as Effigy

JD: I feel like the reactions to that last album 
were very visceral, either I saw a couple of 
people very weirdly turned off by it or people 
straight up calling it one of their favorite al-
bums ever. I personally think that's always a 
sign of an album making something right and 
you seem to be very settled in the idea of al-
ways making art for yourself and "not owe an-
ything to anyone", but did you ever feel while 
recording that album that you were making 
something that would be "divisive"? 

AK: 



JD: And in regards to the fans that you've 
gained, what has been the experience with the 
connection you've made with people? 

AK: 

JD: I’m guessing you received that feedback 
through your social media, has that been good 
for the most part? 

AK: 

AK: 

JD: You also commented a lot of times about 
that album that you “let loose” in regards to 
limitations, from instruments to the length of 
the songs themselves, and with the variety of 
song length found in that album I wanted to 
ask: how do you know when to end a song? 
 



AK: 

 

 
JD: Going back to the topic of voice, I got to 
ask this question to Jamie Stewart from Xiu 
Xiu, and given you've cited them as inspiration 
it's only fair that I ask you too, is there any-
thing you do to take care of your vocal cords? 
 
AK: 

 
 
JD: 

 
AK: 

JD: 

Here’s the text itself: “Hi! LOTS of vocal warm 
ups, don’t smoke or drink booze or coffee and 
drink warm water during shows. Basically 
have no fun.”]. 

AK: 

 
JD: 
 
AK: 

Reiterations 



JD: Now onto your new project Big Brown Cow. 
With Sprain there was a lot of focus on texture 
but with the one recorded performance availa-
ble on YouTube, it all seemed a lot more mini-
mal this time around. Would it be right to say 
that Big Brown Cow will focus more on the lyri-
cal content rather than the texture? 

AK: Big Brown Cow

Big Brown Cow

Big Brown Cow

JD: Are you planning to release more stuff un-
der Big Brown Cow? 

AK: 

Sprain, 

Alex is talking about Shear-
ling, which at this time has already been an-
nounced to debut August 3!]

Sprain

Big Brown Cow 

JD: Are you bringing stuff back from Sprain 
into [Shearling]? 

AK: Sprain 



JD: Oh, yeah! About that, I remember you listed 
some of the filmmakers that inspired your 
work. What’s your favorite Béla Tarr film? 
Mine is Werckmeister Harmonies! 

AK: 
Sátántangó, 

The Turin Horse

JD: 

AK: 

JD: 

AK: 

JD: Yeah! Which one of the two This Heat al-
bums is your favorite? 

AK: 

JD: Deceit

AK: 

JD: Anyways, [ Charles Hayward] said Make-
shift Swahili "was a big learning situation for 
me; I learned to let go with my voice, to release  

 
the energy that each song required, no matter 
where that might lead" and that quote too 
makes me think a lot about the way you've 
been performing these last years now. How 
has it been letting go of your own voice on 
those performances?  

AK: De-
ceit 

JD: 

AK: 



JD: Does the lyrical content ever feel like “too 
much” to perform? 

AK: 

JD: You've also talked a lot about how God, 
sex and shame had been playing a big part in 
your songwriting, if anything I'd add honesty 
may be the fuel of it all but, when you write, do 
you mostly write from your own standpoint or 
are you more keen of working with characters 
in the scenarios you write? 

AK: 

 
JD: Ok, I wrote this question as a mild joke 
originally before doing most research and it 
read like this "What is your favorite Unwound 
album and why is it The Future Of What?" but it 
turns out five years ago you actually did call it 
one of your favorites. Is it still? 

The Future of What, b

JD: 

AK: 

Deerhoof. 



Unwound 

JD: 

AK: 

JD: 
Yanqui U.X.O. 

 
AK: 

JD: 

AK: 

Yankee U.X.O. 

JD: Rockets Fall on 
Rocket Falls Sprain 

AK: 

JD: 

AK: 

JD: The Mo-
roccan Lounge.

AK: 

JD: 

AK: 

The riff from Rockets Fall on Rocket Falls I re-
fer to here is the one at mark 4:44 and the one 
I refer to they played on The Moroccan Lounge 
can be found after the 5 minute mark.]



It seems it was really Sylvie who was playing 
that, which would explain why Alex didn’t re-
member. Sorry!]

JD: Is there any music that has got your atten-
tion at the moment?

AK: 

Junior Mint Prince 

Junior Mint 
Prince.

I did, holy 
shit, insanely good record.

JD: And to end this interview I want to know 
what is up next for you? What are the plans 
further for Big Brown Cow? 

AK: 
Big 

Brown Cow

Sprain 

Big Brown Cow

Big Brown Cow 

JD: And is there anything more you could say 
about when we’ll get to see this new band? 

AK: 



JD: How is work going for you? 
 
AK: 

JD: To go back for a bit to that old interview 
again, you expressed that it was difficult to 
find a place in the music scene in Los Angeles 
with the music you were making. After all these 
years, do you think that has changed?  

AK: 

JD: 


